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Chiaroscuro

/ In his first publication, comprised of two inseparable volumes, Chiaro / Scuro, Cokney
contrasts his alternative life and work with the way it is seen by the vandal squad who, in his
case, have become art-critic-prosecution-witnesses. Cokney’s illegal painting, from metro depots
to law courts, via the Palais de Tokyo art centre, is ‘clair-obscur’, chiaroscuro, light and dark: the
contrast of pigments, the darkness of metro depots lit with neon, obscure anonymity next to the
reputation of a pseudonym, exiting clandestinity, entering judicial and cultural institutions.
Arrested and convicted in 2012, then charged in 2014, the artist was fined 228,000 euros for
voluntary damage, and is awaiting trial for criminal conspiracy.

/ Book 1: Chiaro, the white book.

When Cokney was released from custody after his first arrest in 2012, the police handed him two
rolls of undeveloped film: rolls no. 10012A12 and 10112A12. The artist didn’t yet want to see the
photos that were saved from the material confiscated for his criminal record. He will discover
them, like the readers, in this first volume, which assembles interviews, memories, analyses,
manifestos... pages written by Cokney, of course, but also by guests invited for the occasion,
pages that are bound in Japanese style and which, once their folds are torn open, will reveal these
forgotten, secret photos — so many fragments of his clandestine life rendered public with his
arrest. While the digital era has turned the graffiti milieu upside down, updating it to the web
2.0 era, Cokney continues to photograph his paintings the old-fashioned way, not wishing to
forget the fear of finding spoiled shots in his prints, of losing forever the proof and memory of
those ceaselessly effaced images. This policy is pushed to the extreme here, by making no selection
for publication. Everything is delivered untouched, raw, and in the order of shots taken on the
film.

/ Book 2: Scuro, the black book.

Arrested in 2012 by the anti-graffiti brigade, and searched in front of television cameras for the
evening news on national TV station TF1, Cokney was fined 228,000 euros. Case N° 1203264038.
Documents from the case, graphic analyses, photographs, complaints, obscure cleaning quotes,
often duplicated or tripled to pump up the bill... All these documents, roughly photocopied and
published in this black book are today considered by the artist as part of his artistic work. With
an introduction by his lawyer, who defended him against the civil parties constituted by the
RATP and SNCF (Paris public transport service and French national railway service), this second
volume is the strict reduction of the life of the artist as seen through the spectrum of the legal
system. Some of these documents were displayed in the exhibition ‘Guerre du Nord’ at the Palais
de Tokyo exhibition in June 2014, when Cokney had just been arrested again, charged, and was
under judicial supervision. By confronting his work in a conceptual manner, with judicial and
personal archives, Cockney reinvents the way graffiti is exhibited and presented out of context,
without actually doing graffiti, and questioning its current commodification.
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/ Book 1: Chiaro - N°10012A12/10112A12
160 pages - Offset printing

Soft cover - French binding

Format 16,5 X 24 cm

French & English texts

/ Book 2 : Scuro - N°1203264038

178 pages - Offset printing
Soft cover - Perfect binding
Format 16,5 X 24 cm
French & English texts

/ Based on an original idea by: Fabrice Barrat & Hugo Vitrani

Foreword: Thierry Lévy

Texts: Hugo Vitrani, Fabrice Barrat, Claire Bablon-Miiller, Xavier Lagrenade,Thibault Choay

Translation: Chloé Baker, Marion Bouvet
Photographs: Fabrice Barrat
Art direction & graphic design: Twice

Printed in the Czech Republic

/ First edition of 500 copies

ISBN 978-2-9536997-8-4 - © CLASSIC-2015

Retail price: 45¢€

/ Press contact:

Inquire for information and/or illustrations (HD available)
contact@classic-paris.com - www.classic-paris.com - +33 618 465 377
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/ Cokney:

A graduate of the Olivier de Serres Ecole Nationale Supérieure des Arts Appliqués et des Métiers
d’Arts (arts and crafts school and school of applied arts for industry) in arts and metal sculpture
for trade and industry, Cokney took his first steps in graffiti in 1999, swiftly turning to a practice
of exclusively vandal performance and paintings on railway and metro trains. His style evokes
the heritage of classical painting and graffiti, traditional Japanese engravings and tattoos, which
he has practised since 2006, having found and forged his style in the alternative skinhead and
punk circles that he moved in. Arrested in 2012 and in 2014, Cokney has been fined 228,000 euros
for voluntary damage. He is currently under judicial surveillance and under investigation for
criminal conspiracy, which prevents him from speaking freely about his work.
http://www.cokney.com

Exhibitions / projects:

"Terrains Vagues", Palais de Tokyo, December 2012 (end undetermined) - Group exhibition
led by Lek and Sowat for the first session of the Lasco Project, bringing together approximately
50 international artists (Futura 2000, Mode2, O’Clock, Azyle, Dran...) and for which Larry Clark
shot his film The Smell of Us (exhibition curator: Hugo Vitrani)

"Happy Meal #6", Maison Welcome, July 2013 - group exhibition with tattoo artists Easy
Sasha, Thomas Hooper, Rue, Liam Sparkes, Guy le Tattooer.

"Drawing Now", contemporary drawing fair, Espace Commines, March 2014 - collective
exhibition with Jacques Villeglé, Lek, Sowat, Wxyz and Sébastien Preschoux (exhibition curator:
Philippe Piguet)

"Guerre du Nord", Palais de Tokyo, from June 2014 (end undetermined) - solo exhibition
for the third session of the Lasco Project, where for the first time the artist used his judicial quotes
as part of his work (exhibition curator: Hugo Vitrani)

2013, 2014, 2015: Mondial du Tatouage (international tattoo fair) (Paris)

June 2015 : artist t-shirt design for agnes b. alongside Futura, Lek, Evol and Philippe
Baudelocque.

/ Hugo Vitrani :

Hugo Vitrani has filmed interviews with artists for online journal Mediapart since 2010. Heisa
regular Beaux Arts magazine contributor. Since December 2012 he has been curator of the Lasco
Project, the Palais de Tokyo’s first urban art programme, in which a hundred recognised and
emerging artists have taken part, among whom, Futura 2000, Mode 2, Cleon Peterson, Boris
Tellegen, Jacques Villeglé, André, Lek & Sowat, Dem189, Azyle, O’Clock, Dran, Horfée, Ken
Sortais, Evol, Ether & Utah... He has recently published an interview with artist Stelios Faitakis
in the catalogue for the exhibition One Torino: Shit and Die, curated by Maurizio Cattelan,
Myriam Ben Salah and Marta Papini at the Palazzo Cavour in Turin (Italy). Hugo Vitraniis a
member of the 2015-2018 advisory committee for public commissions. He looks after the artistic
direction of the Ateliers Fantdme, which produces silkscreen prints in Paris.
http://www.hugovitrani.com

/ Thibault Choay / CLASSIC Paris
Thibault Choay wrote for 9oBPM and La MJC before founding CLASSIC, a label covering book
publishing, exhibition curation and art consulting. Since 2010, he has published art books and
curated several exhibitions: Va au Diable (2010), a group exhibition accompanied by an eponymous
book; D.F.W - Down for Whatever for Arts Le Havre - a contemporary art biennial (2012); a dual
exhibition and eponymous publication, Aren’t the Createst Shitty, by Peter Sutherland and Misha
Hollenbach; a solo exhibition and interview book Devoration with Fuzi UV-TPK; a co-publication
of the catalogue 3 Projects by Asger Carlsen with Galerie Olivier Robert; and, more recently,
60°43’ Nord by Molécule, a book-album retracing the musical adventure of the artist in the North
Atlantic, in partnership with label Mille Feuilles, a project that led to collaboration with Bleu de
Paname and Ed Banged Records.

http://www.classic-paris.com
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/ Twice :

Twice is an art direction and graphic design studio founded in Paris in 2010 by Clémentine Berry

and Fanny Le Bras. The duo is active in music, fashion, art, events, and explores the object in

all its printed forms. Twice has worked with, among others, Léa Peckre, Baleapop, La Gaité

Lyrique, Contraintes, Roch Armando, Jan Van Eyck Académie, Universal Music, Polydor, Barclay,

la Maison de ’Amérique latine, Blue Note, Rothschild, Milk Magazine, Tod’s, Badits...
http://www.wearetwice.com/home

/ Thierry Lévy :

Thierry Lévy became a lawyer recognised by the Paris bar in 1969. He has written in numerous
press outlets and published several works about penal law and criminal proceedings (Animal
Judiciaire, Grasset, 1975; Le Désir de Punir, Fayard, 1979; Le Crime en Toute Humanité, Grasset,
1984; Justice Sans Dieu, Odile Jacob, 2000 ; Eloge de la Barbarie Judiciaire, Odile Jacob, 2004 ;
Nos Tétes sont Plus Dures que les Murs des Prisons, Grasset, 2006 ; Plutét la Mort que I’injustice.
Au Temps des Procés Anarchistes, Odile Jacob, 2010). A law, politics and philosophy graduate,
he studied at the Institut d’Etudes Politiques de Paris. Former First Secretary of the Conference
of Pupil Advocates of the Paris Bar, he chaired the Observatoire International des Prisons (2000-
2004).
http://www.thierrylevy-associes.com
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Graffiti

Le graffiti wit en awtarcie, Un rende clos, avec

0% petites histolres, La plupart des persannes qui
pertent awjourd hiu e graffiti au grand jour sont des
gans gia men {ont pas, Que pratiguent-elles? Line peintune
murale plas legale, s creent des [ormes, des lettres,

5 wtilisent les mames outlls que la branghe vandale
Mas dernare la [orme, | n'y & pas de phnse de pasimign,
i de chong d'um mede de vie alteranat| qu permet de
tramsceinder Lh Creatisn o1 lun donnes un $end. Ly $008Te
wenlrave pas lewr Createen s e adoe dans e temps
et dans Nespace, lul relira it 40 sdve pour a'en [are
guun produit decorati]. Ce graffe @St vedut a 'etat

de Bobby. Cos gens font vivee un meuvement eduleant
quilé pebnssent mam dans la main aved led reprédentants
de 'Erat. Si ce mouverment et le sgraffitis, alors je me
fais pas de graffiti, et je comprends son rejet. Le graffit
que e difends n'est pas celui-la, = kion graffiti

est celul du silence, ce silence qui rend bruyant le métal,
la pierre, I"Electricité, === kon graffiti est celui du
corps, du corps gui s'exalte, gui s'injecte de grandes
doses de dopamine. Du corps gui tremble, qui

s déplace discrétement, qui explose en peinture

sur les symboles de l'aliénation guotidienne. Du corps
qui saute, qui court, qui court enoore ot encane.

Kaon graffiti est celui du combat, du combat contre
sai-miéme, du combat cantre la servitude velontaire,
du combat contre la fatigue. KMan graffiti est
sensariel. Mon graffiti franchit la ligne.

e la peinture éclatée, crachée, vaporisée a l'instinct,
dans limmédiat, en totale liberté. Mon graffiti

ne s¢ wend pas, ne s'achéte pas ot se vait peu.

Ko graffiti est avant tout pour mai,

Ko graffiti est une lutte difficile pour assumer
un mode de vie libertaire.

remiioa o Cmsanyia Prms. mosp
fesaap
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Graffiti

Graffiti is autarkic, It is a closed world with its little
stones, Mottt of the people wha apenly carmy graffiti
teday 4o ot pracuice iT. What do they do? & mane legal
kind af weall parnting, Thay create shapes and letters
&nd wse the same material a5 the vandal scene

But behind the shapos, thers 15 o sCandpoint, mo Chage
af an Afternatoee way of e wihich enables The armst

o transcend creation amd QU 1T SGTe mEanindg,
SOty deds ot Minder Thér créalion bul [rames

1L tarrvie and space, Caking 08 s p pway Lo Durn oL inko
an abpedt af decarateen, This grafTic is red poed

Lo oA state of habby These people nournsh 4 tomned
dawn maverment That they knead hand i Band with
representatived of the State. So, 0] this moawerment

i “graf”, then | do not do graffiti, and | understand
s pepectien. This is not the grafTiti | defend.

Ay graffiti belongs in silence. This silencoe that
makes metal, stone, electricity and the became noisy.
= Ay graffiti is the bady, the body which

is excited, which injects itself great doses of dopamine.
The body that shakes and moves discreetly, that
eaplodes in paint on the symbaols of cur daily alienatiaon.
The body that jumps, that runs, that runs now and
farever. by graffiti is a fight, a fight against
yourself, a fight against voluntary servitude, a fight
against exhaustian. By graffiti is sensory.

My graffiti crosses the line. It is paint, burst, spit,
instinctively and immediately sprayed in complete

freedom. My graffiti cannot be sold, or bought,
and is scarcely seen. My graffiti first exists
far myself. My graffiti is a difficult struggle

totake on a likertarian way af life.
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